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CONTRIBUTE TO FUTURE ISSUES
ANY MEMBER CAN SUBMIT MATERIAL FOR CONSIDERATION IN FUTURE PUBLICATIONS

PLEASE MAKE SURE THAT IMAGES HAVE A MINIMUM RESOLUTION OF 1080 x 1925 pixels.

Of course, we also have to adhere to the regulations for data protection and the rights of use
according to the copyright law,  therefore, we ask you to supply a declaration of consent of

the person or website that you extracted your submission from.

Please use the following email address to send contributions
and consent letters

hanlis54@gmail.com

Proof reading of this magazine
Kindly done
by Heidi Broschk

COVER  IMAGE    BY     
ANDREW MAYES

I took this shot of a Tree Agama in the trees 
next to our chalet on a recent visit to the 

Pilanesberg with some friends. 
I saw it on the second day of our stay, 

however it was quite skittish and would run 
round to the other side of the tree 

whenever I came too close, so to get a 
decent shot of it proved quite tricky. 

On our last day I decided to call on all my 
patience and spent an hour or 2 sitting next 
to the tree waiting for it to pose nicely for 
me. I was rewarded with a few good shots 

as it eventually got used to my presence and 
went about it’s usual business, 

however this one was my favourite.

EDENVALE PHOTOGRAPHIC CLUB IS A PROUD MEMBER
OF THE PHOTOGRAPHIC SOCIETY OF SOUTH AFRICA



DEAR 
MEMBERS

Chairman:
David Wolstencroft
083 229 8066
davewol@gmail.com
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Edenvale has always been a social club and that, for me, is one of the 
main reasons I enjoy the club so much. The interaction and the 

camaraderie make club evenings all the more enjoyable. With the 
advent of Covid and Zoom, this aspect has been put on the 

backburner. Sure, we do chat before the meeting and there is some 
chatter on the WhatsApp group, but that direct face to face contact 
is not there. This came to the front with the tabletop workshop that 

was held on 30 October. It was one of the best turnouts we have ever 
had for a workshop, and I would like to think that is due to 2 reasons; 

people are hungry to start their photography again and that 
we are missing each other.

Chatting to some of you on the day confirms the former. My 
photography has not had the attention it deserves over the last year 

and it shows. Photography is something you need to put time into, 
not only shooting, but learning new way to process your images and 

studying up on relevant material and past masters. 
There is always something to learn.

With the upcoming AGM on 10 November in mind, we need to kick 
this Covid “excuse” into the gutter and get the club fully functioning 

again. The club needs the social side, the interaction, the workshops, 
outings, and some form of normality. I imagine that normality 

applies to our lives in general as well.
Keeping this in mind, please make every effort to attend the AGM. 

Besides needing a quorum of attendees to carry the meeting 
forward, we need your support in “reviving” Edenvale and getting us 

out of, what I will call a rut. The club is functioning well, we are 
financially strong, our members are doing well, and the club is 

successful. We just need to shake the tree, break the mould and 
breathe some new life into the club. To achieve this, we need your 

support and ideas, and we are prepared to invest to making this 
happen, both financially and with our time.

Thanks again to everyone that attended the tabletop workshop. 
It was amazing to see you all again. And thank you to each 

and every member. You are all the club, 
and you make Edenvale the awesome club that it is. 

See you at the AGM.

Dave
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Marketing and 
Secretary:

Natasha Bird
082 920 8898
mnktrad@mweb.co.za

Salons, Judges and 
Outings:

Heidi Broschk
079 886 8515
heidib@uj.ac.za

Certificates & Awards

Des Alexander
083 226 1452
neoncomp@webmail.
co.za

Treasurer:

Ted Kinsman
083 461 2350
tkinsman@global.co.za

New Members, 
Social Media
& Website

Clare Appleyard
083 234 0247
clare.appleyard@gmail.com

Newsletter Editor
& Graphic Design:

Hanli Smit
083 253 1034
hanlis54@gmail.com

MEETING TIME AND PLACE
    

2ND AND 4TH WEDNESDAY 

OF THE MONTH AT 18H30 FOR 19H00

EDENVALE COMMUNITY CENTRE

CNR. VAN RIEBEECK & 2ND STREET, EDENVALE

Chairman:

Scoring & Promotions:

David Wolstencroft
083 229 8066
davewol@gmail.com

BI-MONTHLY MEETINGS ARE CURRENTLY 

CONDUCTED VIA ZOOM 

DUE TO COVID REGULATIONS
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PAST MASTERS OF PHOTOGRAPHY

D O R A 

Henriette Theodora Markovitch (22 November 1907 – 16 July 1997), known as Dora Maar, 

was a French photographer, painter, and poet. A love partner of Pablo Picasso, Dora Maar 

was depicted in a number of Picasso’s paintings, including his Portrait of Dora Maar and 

Dora Maar au Chat. She was the only daughter of Josip Marković (aka Joseph Markovitch) 

(1874–1969), a Croatian architect who studied in Zagreb, Vienna, and then

Paris where he settled in 1896, and of his spouse, Catholic-raised Louise-Julie Voisin 

(1877–1942), originally from Cognac.

In 1910, the family left for Buenos Aires where the father obtained several commissions in-

cluding for the embassy of Austria-Hungary. His achievements earned him the honour of 

being decorated by Emperor Francis Joseph I, even though he was “the only architect who 

did not make a fortune in Buenos Aires”, but in 1926, 

the family returned to Paris. Dora Maar, a pseudonym she chose, took courses at the 

Central Union of Decorative Arts and the School of Photography. 

She also enrolled at the École des Beaux-Arts and the Académie Julian 

which had the advantage of offering the same instruction to women as to men. 

Dora Maar frequented André Lhote’s workshop 

where she met Henri Cartier-Bresson.

M A A R 

Source: Wikipedia
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While studying at the École des 
Beaux-Arts, Maar met fellow 
female surrealist Jacqueline 
Lamba. About her, Maar said, 
“I was closely linked with 
Jacqueline. She asked me, 
‘where are those famous 
surrealists?’ and I told her 
about cafe de la Place Blanche.” 
Jacqueline then began to 
frequent the cafe where she 
would eventually meet 
André Breton, whom she 
would later marry.
When the workshop ceased its 
activities, Dora Maar left Paris, 
alone, for Barcelona and then 
London, where she 
photographed the effects of 
the economic depression 
following the Wall Street Crash 
of 1929 in the United States. 
On her return, and with the 
help of her father, she opened 
another workshop at 29 rue 
d’Astorg in the 8th 
arrondissement of Paris. In 
1935 she was introduced to 
Pablo Picasso and she became 
his companion and his muse. 
She took pictures in his studio 
at the Grands Augustins and 
tracked the latter stages of his 
epic work, Guernica. She later 
acted as a model for his piece 
titled Monument à Apollinaire, 
a tribute to the late poet 
Guillaume Apollinaire.
Maar’s earliest surviving 
photographs were taken in the 
early 1920s with a
Rolleiflex camera while on a 
cargo ship going to the Cape 
Verde Islands. At the beginning 
of 1930, she set up a 
photography studio on rue 
Campagne-Première with 
Pierre Kefer, photographer, 
and decorator for Jean 
Epstein’s 1928 film, The Fall of 
the House of Usher.

In the studio, Maar and Kefer 
worked together mostly on 
commercial photography for 
advertisements and fashion 
magazines. Her father assisted with 
her finances in this period of her 
life as she was establishing herself 
while trying to earn a living. The 
studio displayed fashion, 
advertising and nudes, and it 
became very successful.

She met the photographer Brassaï 
with whom she shared the 
darkroom in the studio. Brassai 
once said that she had “bright eyes 
and an attentive gaze, a disturbing 
stare at times”.

During this time working in 
advertising and fashion 
photography, the influence of 
Surrealism could be seen in her 
work through her heavy use of 
mirrors and contrasting shadows. 
She felt that art should represent 
the content of reality through links 
with intuitions or ideas, rather than 
visually reproduce the natural. 
Dora Maar also met Louis-Victor 
Emmanuel Sougez, a photographer 
working for advertising, archeology 
and artistic director of the 
newspaper L’Illustration, whom she 
considered a mentor.
In 1932, she had an affair with the 
filmmaker Louis Chavance. Dora 
Maar frequented the “October 
group”, formed around Jacques 
Prévert and Max Morise after their 
break from surrealism. Maar had 
her first publication in the magazine 
Art et Métiers Graphiques, in 1932, 
and her first solo exhibition was 
held at the Galerie Vanderberg in 
Paris.It is the gelatin silver works 
of the surrealist period that remain 
the most sought after by admirers: 

Portrait of Ubu (1936), 29 
rue d’Astorg, black and white, 
collages, photomontages or 
superimpositions. The 
photograph represents the 
central character in a popular 
series of plays by Alfred Jarry 
called Ubu Roi. The work was 
first shown at the Exposition 
Surréaliste d’objets at the 
Galerie Charles Ratton in 
Paris and at the International 
Surrealist Exhibition in Lon-
don in 1936. She also 
participated in Participates in 
Fantastic Art, Dada, 
Surrealism, at the Museum of 
Modern Art in New York the 
same year.

Surrealist concepts and 
interests often aligned with 
the ideas of the political 
left of the time and so Maar 
became very politically active 
at this point in her life. After 
the fascist demonstrations 
of 6 February 1934, in Paris 
along with René Lefeuvre, 
Jacques Soustelle, supported 
by Simone Weil and Georges 
Bataille, she signed the tract 
“Appeal to the Struggle”
written at the initiative of 
André Breton. Much of her 
work is highly influenced by 
leftist politics of the time, 
often depicting those who 
had been thrown into poverty 
by the Depression. She was 
part of an ultra-leftist 
association called “Masses”, 
where she first met Georges 
Bataille, an anti-fascist 
organization called the Union 
of Intellectuals Against 
Fascism, and a radical 
collective of left-wing actors 
and writers called October.
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She also was involved in 
many Surrealist groups 
and often participated in 
demonstrations, 
convocations, and cafe 
conversations. She signed 
many manifestos, 
including one titled 
“When Surrealists were 
Right” in August 1935 
which concerned the 
Congress of Paris, which 
had been held in March 
of that year. In 1935 she 
took a photo of fashion 
illustrator and designer 
Christian Berard that was 
described by writer and 
critic Michael Kimmelman 
as “wry and mischievous 
with only his head per-
ceived above the fountain 
as if he were John the 
Baptist on a silver platter”.

In the 1980s she made a 
number of photograms.
 Maar spent her last years 
in her apartment in Rue 
de Savoie, in the Left Bank 
of Paris. She died on
16 July 1997, 
at 89 years old. 
She was buried in the 
Bois-Tardieu cemetery in 
Clamart. 
Her experiments with 
photograms and 
dark-room photography 
were only found 
posthumously.

Source: Wikipedia

A love partner of Pablo Picasso, Dora Maar
was depicted in a number of Picasso’s paintings, 
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Cattle Egret

Peter Fine

ONE  STAR  NATURE  WINNER
13 OCTOBER 2021

Ellie up Close

Brian Shaw



Yawning leopard

Peter Fine

TWO STAR NATURE WINNER
13 OCTOBER 2021
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Tant Sarie

Fabiola Geeven

TWO STAR PICTORIAL WINNER
13 OCTOBER 2021



Tree Agama Portrait

Andrew Mayes

THREE STAR NATURE WINNER
13 OCTOBER 2021
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THREE STAR PICTORIAL WINNER
13 OCTOBER 2021

Flower with drops

Tony Wilson



Leopard Cub Portrait 

Stephen  Kangisser

FOUR STAR  NATURE WINNER
13 OCTOBER 2021
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FOUR STAR PICTORIAL WINNER
13 OCTOBER 2021

A Basket full of Apples 

Stephen  Kangisser



Puppy eyes 

Ruth Anne Smit

FIVE STAR CELLPHONE WINNER
13 OCTOBER 2021
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Nectar seeker

Dino Bottega

5* & 5 Star Honours NATURE WINNER
13 OCTOBER 2021
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The moon and the stars

Hanli Smit

5* & 5 Star Honours PICTORIAL WINNER 
13 OCTOBER 2021
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Winter in the Wild

Gary Andrew Peck

SET SUBJECT WINNER
13 OCTOBER 2021

“Brown”
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SET SUBJECT WINNER
13 OCTOBER 2021

The last warmth of the day

Trevor Tyler
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Golden staircase

David Morris
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ONE STAR CELLPHONE WINNER
27 OCTOBER 2021



Leopard Stare

Brian Shaw
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ONE STAR NATURE WINNER
27 OCTOBER 2021



ONE STAR PICTORIAL WINNER
27 OCTOBER 2021

Odd architecture

David Morris
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POINTS TO REMEMBER 
WHEN YOU ENTER

NATURE PHOTOGRAPHY 
The Most IMPORTANT  aspect of Nature Photography to remember is that

 NO MANIPULATION IS ALLOWED

WHAT IS CONSTRUED AS MANIPULATION?

Manipulation shall constitute any or all of the following modifications to the original image:

•Adding an element to the image that was not contained in the original capture;
•Removing an element from the image that was contained in the original capture;
•Moving or repositioning an element of the image that was contained in the original 
                capture. 

                In the categories Nature and Photojournalism, manipulation is not allowed.

In the Open category, there is no restriction whatsoever in the way authors choose to 
post process an image. 

The following actions are allowed, and are not seen as manipulation, and therefore 
may be used with Nature images:

•Cropping

•Correction of lens distortion, chromatic aberrations, purple fringing, lens vignette and vertical/
horizontal perspective adjustments;

•Removal of dust spots or scratch marks from sensor or scanned images;

•The blending of different exposures of the same scene to broaden the dynamic range e.g. High 
Dynamic Range (HDR);

•Photo stacking to overcome the limitations of the digital sensor heat artefacts in long   expo-
sures.

•	 Focus	stacking	to	widen	the	depth	of	field	especially	in	Macro	photography.	In	the	case	of	
Nature and Wildlife, HDR and focus stacking will not be considered as manipulation and may be 
used provided that the end result is a faithful representation of the original scene.
 
Please note:
HDR and Focus stacking are not allowed in Photojournalism.
Study the rules for each competition or Salon as they will be unique.
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TWO STAR NATURE WINNER
27 OCTOBER 2021

Angry Hippo

Gavin  Duffy
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TWO STAR  PICTORIAL WINNER
27 OCTOBER 2021

Give me love

Peter Fine
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Eye of the cheetah

Andrew Mayes
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THREE STAR NATURE WINNER
27 OCTOBER 2021



Grey Heron Perch

Andrew Mayes
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THREE STAR PICTORIAL WINNER
27 OCTOBER 2021



Springbokke

Brian Kleinwort
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FOUR STAR NATURE WINNER
27 OCTOBER 2021



Sixties Fashion Portrait 

Stephen  Kangisser
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FOUR STAR PICTORIAL WINNER
27 OCTOBER 2021



Empty airport

Clare Appleyard
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FIVE STAR CELLPHONE WINNER
27 OCTOBER 2021



Into the distance

Dino Bottega
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5* & 5 Star Honours NATURE WINNER
27 OCTOBER 2021



Pensive

Hanli Smit
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5* & 5 Star Honours PICTORIAL WINNER 
27 OCTOBER 2021
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PSSA NATIONAL CONGRESS
 – NIEU BETHESDA – 

26th SEPTEMBER TO 2ND OCTOBER 2021
What a special and wonderful Congress this year.   This Congress was initially instigated by Hein 
Waschefort who has visited, over the years Nieu Bethesda and is well known in this area.  A great 

team was on board for the organization of the Congress.  Congresses are wonderful opportunities to 
meet up with all our photographic colleagues.   

The camaraderie and fun experienced is always something very special.
Fantastic model shoots were organized by Hanli Smit, Laetitia Kenny and Godox, who were one of our 
sponsors this year.  Hein who has not been so well this past year also added great value to the model 

shoots.   
It was a great pleasure to experience and enjoy the wonderful models.

We also had great opportunities to do landscape photography organized by Francois Roux and Johan 
Brits.   

The trips into the Township which Gus Waschefort led were very 
special as we were able to mix with the wonderful people who live in this area.

The presentations by Hanli Smit,Laetitia Kenny, Martin Barber, 
Gus Waschefort, Willem Daffue, Francois Roux and Johan Brits 

and Steve Castings from Godox were extremely inspiring indeed and left us all in awe 
of the work being done by these great photographers.

The food provided by the various restaurants in this area is also to be commended and 
we were made very welcome indeed in all the venues.

Donkey carts were provided and sponsored by Outdoor Photo 
which certainly helped us all to get from venue to venue every day.

PSSA Congresses are definitely something not to be missed and we want to encourage our members 
and friends to attend as many of them as possible.   Due to what we have been experiencing in this 

past year with COVID restrictions, 
this was such a wonderful time for us all, as photographers, 

to be together and share our friendship,our knowledge and have such fun.   
I think we all needed this boost in our lifes right now and 

well done to the Organisers of this Congress – it is to be commended.   
Keep looking out for the info of 2022 Congress which will be held at Greyton in the Cape.

WRITTEN BY :
EVELYN GIBSON
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This Congress was initially instigated by Hein Waschefort who has visited, 

Nieu Bethesda over the years and is well known in this area.   

IMAGES ON THIS PAGE  BY :

ALISON KEKEWICH DUNCAN

The food provided 

by the various restaurants

 in this area is also to be commended
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A great team was on board for the organization of the Congress.  

Congresses are wonderful opportunities to meet up with all our photographic colleagues. 

IMAGES ON THIS PAGE  BY :

ALISON KEKEWICH DUNCAN
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PSSA Congresses are definitely something not to be missed and we want to encourage 

our members and friends to attend as many of them as possible.  

IMAGES ON THIS PAGE  BY :

KAREN COETZEE
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It was a great pleasure to experience and enjoy the wonderful models.

We also had great opportunities to do landscape photography organized by Francois Roux and Johan Brits.   

IMAGES ON THIS PAGE  BY :

KAREN COETZEE
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The inverse-square law works as follows:

 If you double the distance between subject and light source, 
it illuminates a surface area 

four times greater than the one before. 

In general, we therefore multiply the distance with itself
 in order to calculate the enlargement of that surface area.

In all of its overly technical glory, 
the Inverse Square Law 

-as it applies to photography– 
is an equation that relates the intensity of a light source to the 

illumination it produces at any given distance. ...

	It	means	that	doubling	the	flash-to-subject	distance	reduces	the	
light falling on the subject to one-quarter.
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The inverse-square law explained in pictures
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What is 
CONCEPTUAL PHOTOGRAPHY?

Conceptual photography is all about ideas, symbols, and themes. It’s the perfect
 

way to express yourself and make the most of your creative freedom
. 

For good conceptual photography, 
you have to come up with an original idea.

 
Then you have to edit your results in a way that communicate your vision.

Do not forget, the abstract is an important element of conceptual photography, 

but	the	main	purpose	of	conceptual	photography	is	to	express	a	specific	idea;

that idea could be social commentary, a personal, 

emotional exclamation or a political statement.

How to Create Conceptual Photographs:

•Brainstorming.	The	first	part	of	any	creative	endeavor	involves	generating	ideas	for	what	you	
want to create. ... 
•Define	Your	Message.	Before	you	can	begin	to	create	the	actual	images	it’s	helpful	to	define
exactly what it is that you want your photographs to say. ...
•Creating the Image.
•Conceptual still lives often speak through iconography or symbols. ... Ordinary objects like 
flowers,	household	items,	foods,	and	more	can	stand	in	for	larger	concepts	or	emotions,	adding							
another layer of meaning to your images.
•Conceptual photography requires method, discipline and work routines such as continuous 
reflection,	observation	and	exploration.	When	something	pops	into	your	mind,	jot	it	down	
immediately in a notebook or in your mobile so that you don’t forget it.
•Fine-art photography is photography created in line with the vision of the photographer as 
artist,	using	photography	as	a	medium	for	creative	expression.	The	goal	of	fine-art	photography					
is to express an idea, a message, or an emotion.
•What is Conceptual Portrait Photography. Simply put, conceptual photography is a genre that    
portrays an idea. It usually has a narrative or a hidden meaning behind the image. The 
photographer decides the concept before taking the image and tries to illustrate it in the most 
accurate way possible.

•Conceptual photography is photography that illustrates an idea.



49 /  OCTOBER  2021

10 Conceptual Photographers Who Compose Visions of 
Surreal Darkness

Mikael Aldo’s “The Beginning of Ashes” explores the inevitable and fatal effects of 

deforestation on all living things. The exploration of ideas and human experience is 

at the heart of conceptual photography. Despite its lengthy history—arising from the 

mind-centered works of artists such as Marcel Duchamp—conceptual art and 

photography have never been defined as official movements, but rather as 

creative methodologies.

However, many young artists today are using photography in combination with 

Photoshop and other photo-editing tools to visually express, with surreal and 

symbolic imagery, the nuances of the human spirit and psyche. Quite often, as is the 

nature of life, these scenes become dark. The result is a growing body of 

photographers who powerfully channel their own personal narratives into fearless 

and poetic explorations of sorrow, alienation, and death.
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Kyle Thompson 
is a Portland-based photographer who takes beautifully eerie portraits and 

self portraits set in deep woods and abandoned buildings. He has an incredible 
ability to obscure meaning to reveal the ephemeral, emotional present.

Featured here is “Graveyard Girls,” wherein three dreary, 
clay-colored women personify the quiet, life-draining experience of despair.

Mark Harless

In this haunting image by Mark Harless 

(aka, Bleeblu), two figures lie side-by-side 

in a shallow pool. With their pale backs 

left to the empty air and shoulders lightly 

touching, they suggest a relationship 

between intimacy and death. Harless 

often explores the vulnerability of the 

nude figure in nature, and he has an 

astounding ability to explore both 

darkness and transformative beauty.
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Amy Haselhurst
No one quite shows symbolic moments of both power and sensitivity like Amy Haselhurst. When it 

comes to conceptual photography, she focuses on composing images that explore the interior 
landscapes of the human mind. This one—depicting a shadowy figure emerging from the 

steam—invokes a cathartic, double-sense of apocalyptic dread and the euphoria of survival. 
The fact that we can’t see her face makes her surreal presence evermore interpretable.

Jackson McGoldrick

 mixes darkly surreal elements 

into his spellbinding 

portraiture. Nature has a 

solemn and supernatural 

presence in his works; bodies 

engage in deep rituals under 

stormy or tree-filled skies. 

This self-portrait depicts 

McGoldrick suspended in the 

air, as if torn 

between two worlds.
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Chris Hieronimus’ 
washed-out conceptual scenes convey the states of melancholia and contemplation. Embodying 
sadness, courage, and self-awareness, his ethereal subjects wander down empty roads, through 

fog-choked fields, or curl beneath the roots of an old tree. Hieronimus’ artistic mantra is 
“the change is me,” referring to the power of 

human passion and creativity to enact positive transformation.

Kavan Cardoza 

(aka, Kavan the Kid) leads us 

into the darker side of human 

experience. His images are 

passionate, beautiful, and 

often bloody, using vivid 

colors and cryptic imagery 

to evoke visceral feelings in 

the viewer. This image, titled 

“Darkest Secrets,” inspires 

a simultaneous fear of and 

attraction towards 

the unknown.
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Laura Makabresku
Myth and fairy tale play an important role in the work of Polish photographer Laura Makabresku. 

From the River  Styx to the murky forests of the brothers Grimm, she creates worlds full of 
emotional allegories—beauty, youth, death, and dreams arrive through otherworldly visions of 

sacrifice and spiritual communion with animals.

Mikael Aldo

From personal journeys to global 

issues of deforestation, conceptual 

photography provides the ideal 

medium for Mikael Aldo to weave 

deeply emotional stories. The above 

image, titled “Imminently Living,” 

features Aldo himself, submerged 

under the water and holding a skull 

over his face. His underwater body 

coupled with the grim visage seems to 

express the vulnerability of life and the 

ever looming presence of death.
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Gabriel Isak

To view the work of Gabriel Isak is to walk through the realms of the unconscious. His images are 

characterized by solitary figures set against dark and vast landscapes. Emanating with both 

serenity and desolation, the faceless subjects become embodiments of the viewer’s own emotional 

wanderings. The long staircase, for example, signifies a drop-off into the unknown, but the viewer 

manifests what lies at the bottom—terror, transition, or both.
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Alex Stoddard

Alex Stoddard’s growing collection of unique and narrative-rich images will seize your imagination. 
He knows how to seamlessly blend reality into dark fantasy; among his gallery, pale sea-witches 

haunt rocky shores, nude figures peer from shadowy forests, and a young man (modeled by Stod-
dard himself) drinks from a fountain of blood. If you’re interested in learning more about 

conceptual photography, Stoddard’s world is a great place to explore.

For good conceptual photography, 
you have to come up with an original idea.

 
Then you have to edit your results in a way that 

communicates your vision.
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FOR SALE
Canon EF 100 – 400 mm f/4.5 – 5.6L IS Mk 2 USM Lens

R28 950.00 ONCO  
(Orms price new R41 395.00)

Condition: 
As new. 

Reason for selling: 
going mirrorless and have ordered RF mount 100-500mm.

D a v e  G o r d o n
0 8 3  2 4 7  7 6 4 6

j s p h o t o @ a x x e s s . c o . z a 

PRE  LOVED

AND  IN

MINT CONDITION



Closing dates for upcoming Salons  2021

fi nd the information brochures 
on the PSSA website

2021-11-06 2nd Benoni PDI Salon (Brochure available)

2021-11-13 OTRCC 2nd National Digital Salon (Brochure available)

2021-11-20 Cross Continental Circuit (Postponed)

2022-01-08 MIROC International Salon Circuit - Edenvale

2022-01-22 2nd Bethal National PDI Salon

2022-01-29 Boksburg Camera Club National PDI Salon

2022-01-30 13th Holland International Image Circuit (Brochure available) 

ADDITIONAL SALON JUST ADDED!

2022-02-02 5th PECC International Audio Visual Festival (Brochure available)

2022-02-12 Eden National Digital Salon

2022-02-19 Cape Town Photographic Society National PDI & Print Salon

2022-03-05 5th Rustenburg National Digital Salon

2022-03-19 Ermelo Fotoklub 3rd National PDI Salon
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Thank you to all the EPC members 
for attending our table top workshop

We had a wonderful turnout
and 

it was great to see everyone !!


